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Medal of Merit

A Weekly Award for Excellence in Broadcasting

AWARDED TO THE CAMEL
CARAVAN

ADIO has its first "double fea-
ture'’ program, a new hit-show.
It is the Camel Caravan, as
presented these Tuesday nights by
two zany educators, one known as
Professor Goodman, the other as
Prexy Oakie. This is not the sort of
show. however, over which those ed-
ucators who have been bemoaning
broadcasting’s lack of educational
emphasis will tear up the sidewalks, On the
contrary, they may tear out a few hairs. But
not so the delighted listeners who have here-
with both something to their liking and an
interesting solution to one of radio's more
irritating perplexities.

The Camel Caravan has a history which is
like that of all full-hour programs, in that it
consistently has sought to give the listener a
wide variety of entertainment. Recently let-
ters reaching us have voiced plaintive pro-
tests at so much variety entertainment. Lis-
teners are coming to want their shows more
specialized, more "what they want when they
want it."" This year, apparently, the Caravan
' took the pulse-beat of
America and decided
to abandon the full
hour of variety. Which
brings us to the b'rth
of the double feaure.

Jack Oakie's pres-
ence on the air last

year was something less

4 than a treat to many

year his brief appearances have
been a pleasure. This is chiefly be-
cause of two reasons: First, with un-
common wisdom which will shortly
be followed profitably by other pro-
grams, his sponsors concluded that
followers of the swing vogue and its
messiah, Benny Goodman, did and
would resent any intrusion whatso-
ever on the time of their godling.
Second, that Comedian Oakie would never
be a successful comedian, nor would anyone
else, until the right scripts were produced for
him. But the right scripts cost important
money—and for important money, in the
bright lexicon of most producers now in Hol-
lywood, you can buy a guest star or two.
But here again the new idea took ho'd.
"Everyone is having guest stars," Caravan
producers planned. “Let us have some en-
tertainment.” - o
" There is a difference, many listeners have
told us. So the double-feature Caravan was
built, with President Oakie and his college of
cut-ups for the first half-hour and Professor
Goodman and his
rhythmic lectures for
swing fans for the sec-
ond. The division is
honest and sensible.
Because Camel Car-
avan gives the listener
both entertainment
and consideration, we
tender it the Radio
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First bok o
AVE you ever looked at
H this space in Radio Guide
before? Last week it con-
tained the contents listings. It
was the same for many months
before that. But none of you
ever wrote us to say that you
used it or that you did not use it.
So when it was suggested that we
drop the listings of our contents
in favor of paragraphs like these,
in the hope of pleasing more
people, we decided to do so. Do
you like the change? Do you
think it for the better—or worse?
Please let us know.

Lazy Listening ...

NE reason we barged into

this space was because we
could tell you about some of the
splendid things radio is planning
for this autumn, and some of the
things we are planning, too. The
new program selector on pages
I7 and 18, for instance, is brand-
new, and an exclusive Radio
Guide feature. Possibly we are
encouraging lazy listening by
making it so easy to find just the
network programs wanted, but
we hold that laziness when aided
and abetted by Radio Guide is
completely laudable, and we
propose to encourage it to the
utmost.

Mysterious Swallows . ..
NO BROADCAST has about it

more mystery than the ane
which we list in this issue with
fear and trembling. Turn to
pages 14 and 15 and read about
the swallows of San Capistrano.
Each year, on a certain day, they
fly away to an unknown destina-
tion, taking their young with
them. Where or why, no one
knows. Nor does anyone under-
stand how they know, year in and
year out, the exact date for their
departure. Yet, almost to the
hour, they leave their nests at
exactly the same time every year.
The date invariably is October
23. This year's migration will be
the occasion of a broadcast that
certainly is unique, and certainly
should be interesting.
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SUNDAY, OCT. 17

Chopin . . . 88 years

A program from Poland com-
memorating Chopin’s death will
be aired over NBC, Sunday, 11:30
am. EST
Marking 88th anniversary of Chopin’s
death, Henry Sztompka, favorite pupil
of Paderewski, will play Chopin music
on Chopin’s own piano.

Lloyd Pantages . . . scoopster

New dramatizations of Hollywood
incidents, news. CBS, Sunday,
1:45 p.m. EST. For the West, 8
p.m. PST.
Lloyd Pantages, one-time newspaper
columnist, joined a West Coast show
to dispense flicker news. Listeners
clamored for more a=d now he’s heard
Coast to Coast.

Everybody's Music . . . farewell
Conductor Howard Barlow and
Symphony close “Everybody’s Mu-
sic.” Sunday, CBS, 3 p.m. EST.

As its final presentation, this program

reviews Columbia Composers Com-

mission works, premieres a new opera
adapted from “Green Mansions.”

For same interesting information about "Green Man-
sions.'' please turn to page

Marion Talley . . . scope
Marion Talley, Metropolitan sing-
er, starred in own program over
NBC, Sunday, 5 p.m. EST.
From the modern “Smoke Gets in
Your Eyes,” Miss Talley goes to Grieg
and his “Going Home” and Korngold's
“The Dead City” for her song pro-
gram this evening.

Lauritz Melchior . . . Wagnerite
Lauritz Melchior, tenor, will sing
on the Ford Sunday Evening Hour
over CBS, Sunday, 9 p.m. EST.

Melchior has sung more Wagnerian

leads than any other living opera sing-

er. Has sung “Tristan” more than

100 times. Is a native of Denmark.

Zenith . . . adventure in science
Zenith Foundation brings experi-
ments in telepathy on NBC, Sun-
day at 10 p.m. EST.

Scientific, dramatic, this show explores

a field of human powers generally un-

known. It’s thrilling, surprising.

Rising Musical Star . . . opportunity

Alexander Smallens, Alma Gluck,

and Ernest Schelling open new

show. NBC, Sunday, 10 p.m. EST.
Designed to aid aspiring artists, "“Ris-
ing Musical Star” offers cash prizes,
recognition to musicians selected by
an audition jury.

For more details on this new program, please turn to
page 8.

MONDAY, OCT. 18
Air School . . . the three R's

American School of the Air en-

his wek/

Previews of Some of the Better Programs

Phil Baker deserts CBS for a night to pinch-hit for Burns and Ailen

on NBC Monday. He'll

ters its ninth season on CBS, Mon-
day thru Friday, 2:30 p.m, EST.
join to bring
listeners, oiter
literature,

Teachers and oflicials
the schoolroom to
courses in music, history,
current events.

Roosevelt . . . human needs

President Franklin D. Roosevelt
speaks Monday. NBC, CBS, MBS,
10:30 p.m. EST.
The President, along with other speak-
ers, will be heard in a nationwide
appeal for community funds to help
the ncedy.

Phil Baker . . . filler
Phil Baker pinch-hits for Burns
and Allen. NBC, Monday, 8 p.m.
EST. For the West, 7:30 p.m. PST.
Selt-styled “Great American Trouper,”
Phil troupes for Grape Nuts with Bee-
tle and Bottle while George and Gracie
continue to vacation.

Philadelphia Orchestra . . . treat

The Philadelphia Orchestra, under
the baton of Eugene Ormandy,
begins new series. NBC, Monday,
9 p.m. EST.
A full-hour concert, featuring Basso
Feodor Chaliapin, first guest, will of-
fer fine music by a famous orchestra.

also take along his famous

“Bottle” (left)

Warden Lawes . . . crusader
Sing Sing Prison’s Warden Lewis
E. Lawes begins “Behind Prison
Bars.” NBC, Monday, 10 p.m.
EST.
Lawes, warden of the “Big House” and
writer of famous “20,000 Years in Sing
Sing,” fights crime through own ex-
periences mixed with bits of his char-
acteristic prison philosophy.

For informa*ion about Wwarden Lawes’
please turn to page 9.

rew series,

TUESDAY, OCT. 19

Bill Robinson . . . tap, tap

“Hollywood in Person” features

an interview with Bill Rebinson.

CBS, Tuesday, 1:45 p.m. EST.
Dean of tap-dancers, Bill Robinson is
known the country over for his nimble
feet. Veteran vaudeville star, he made
a hit in pictures with Shirley Temple
and they won the hearts of America.

Edward G. Robinson . . . drama

Edward G. Robinson stars in new
dramatic serial on CBS, Tuesday,
8 p.m. EST.
With beauteous Claire Trevor of the
movies as “Little Caesar” Robinson’s
leading lady, listeners are assured of
splendid entertainment in what prom-
ises to be top radio fare.

Gladys Swarthout . . . comic
Mezzo-soprano turns comedian on
Packard Hour over NBC, Tuesday.
9:30 p.m. EST.

Miss Swarthout, star of the Metropoli-

tan, tries her first comic lines with

Charley Butterworth, also sings with

Lanny Ross and Raymond Paige's or-

chestra.

WEDNESDAY, OCT. 20

Elisabeth Rethberg . .. perfect

Elisabeth Rethberg, prima donna,
is guest star on the Chesterficld
Hour over CBS, Wednesday, 9
p.m. EST.
Elisabeth Rethberg was given a medal
“To the World’s Most Perfect Singer”
by American vocal teachers.

Lights Out . . . eternal Eqypt
“Pyramid” is the “Lights Out”
thriller. NBC, Wednesday, 12:30
a.m. EST.

The mystery of Eternal Egypt is the

background for a new play by Arch

Oboler, which promises enough thrills

to satisfy the most avid “Lights Out”

horror fan.

THURSDAY, OCT. 21

Emily Post . . . paragon
Wiss Post, queen of ctiquette, tells
“How to Get the Most Out of
Lile.” CBS, Thurs., 10:30 a.m. EST.
Since childhood, Emily Post, world
traveler, social mingler, authoress, has
gotten the most out of life. Now she’ll
tell listeners how they can.

For more details on this new program, see page 8.

FRIDAY, OCT. 22

Gelett Burgess . . . food
«Author Gelett Burgess speaks on

the Magazine of the Air. CBS,
Friday, 11 am. EST. For the
West, 12 noon PST.

Rebuilder of personalities, advocate

of the pleasanter side of lite, Burgess
will discuss “Food of Nations.”

SATURDAY, OCT. 23

Swallows . . . mystery

Annual flight of 5,000 birds from
California’s San Capistrano Mis-
sion. NBC, Saturday, 12:45 p.m.
EST.
These golden-breasted birds rise in
flight at the same hour, same day, each
year, for a destination unknown. Will
they again? It’s mystery of the wecek!

A story in pictures about these birds' annual departure
may be found on pages 14 and

Chicago Symphony . . . resumes

The Chicago Symphony Orchestra

opens new fortnightly series over

MBS, Saturday, 9:15 p.m. EST.
Dr. Frederick Stock will mark his 33rd
year as conductor of the Chicago Sym-
phony when it resumes its exclusive
fortnightly programs over the Coast-
to-Coast Mutual network.

FOR RADIO STATIONS WHICH WILL BROADCAST THESE SHOWS, PLEASE TURN TO THIS WEEK'S PROGRAMS, WHICH ARE LISTED ON PAGES 29 TO 45
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Just a littie old tady in lavender and lace is Peggy Harriett, talis-
man of the stars, the aracle of row A at every hig broadcast.
Some stars refuse to face a mike until “Mother Peggy’ is on hand!

BY JAMES

AVE you ever seen-a little old
H lady on a big city’s street who

smiled when she had no cause
to smile, and reminded you of all the
mothers in the world?

Well, I have.

Have you ever been sad and moody
and weary in New York when you had
no cause to be sad and moody and
weary, and then met a little old lady
who patted your hand. whispered a
few wise things into your ears and
chuckled a few f{colish ones and sen:
you on your wuay feeling good ai. over,
and almost brand-new? |

Well, I have. Because I know Peggy
Harriett—the mother of radio—the
talisman of stars—the oracle of row
A at every big Dbroadcast. Millions
have seen her and said to themselves
“Isn’t she quaint?”—a little old lady
dressed in blue.

What is the story behind this little
old lady of radio? From where did
she come? How did she win her way
into the hearts of radio’s greatest
stars, the most important executives,
and the most insignificant page-boy?

Only a few know anything about
her. It’s so easy to notice little old
ladies, and then forget all about them.
The public sees her every night—
well, almost every night—but the mul-
titude doesn’t know that Morton
Downey calls her Grandma—that Hel-
en Jepson calls her Mother.

Or that scores of stars watch her
during their broadcast, and if she is
pleased, they are pleased and know
that America is pleased. For the little
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old lady never has made an error in
judging a program. When she says it’s
good, it’s very, very good, and when
she says it’'s bad—it’s terrible.

Many stars sing directly to her and
wait for her smile or frown to pass
judgment on their work. Some will
not even face a mike until they see
their mascot sitting in row A. She’s
not important, as New York impor-
tance goes. She’s not a big-shot—
she’s just a little old lady in lavender
and lace, but her face opens the holy
of holies in radio, executives bow her
into their sanctuaries, stars seek her
wise counsel.

And she gives everything and takes
nothing, puttering around—*“a little
bit of business here, a little bit of
business there.”

Morton Downey once refused to per-
form until “Grandma” was present.
Milton Berle tells her his jokes, and
if she laughs, he uses them. If she
frowns, he discards them.

ND script-writers, wringing their
brains between the rollers of type-
writers, seeking ideas for drama—see
her every night. Sponsors, pleading
for programs of love and pathos and
mystery, wave and bow to her, never
realizing that in row A is a little old
lady of mystery, and they never ask
her, “Who are you? Whence came
you? Why are you here?”
I saw her first one night in front of
a CBS playhouse in midtown New
York. The crowd was milling and
mauling and gawking. And down the
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street came a little old lady with
a red - dotted shirtwaist, close - fitting
around her neck. She carried a black
cane, tapping the sidewalk as she
walked. Her hair was snowy white.

At her throat she wore a big brooch
with a picture of a man in it. The
man had a big mustache. The picture
was surrounded by tiny gems.

She looked like she had just stepped
out of a carriage in the Victorian age.
An usher saw her, wedged a path in
the crowd and escorted her to the
door. Other ushers sprang forward.
Celebrities were forgotten, and the
little old lady was shown to row A,
first seat off the aisle. A rather im-
portant man was sitting there.

“Im sorry,” said the usher.
seat is reserved.”

The man mumbled, then turned and
saw the little old lady.

“QOh,” he said, and jumped from his
seat. “Hello, Mother. I forgot, this is
your seat, of course.”

“This

ACKSTAGE, the show was ready to

go on. The men who run the show
were  watching the clocks, their
watches. But the stars were peeping
at the audience.

“Is she here yet?” asked one, ner-
vously.

“Yes—she just came in,” answered
smother.

That made everylhing all right.

Jessica Dragonette was singing that
evening. As she stood before the mike,
she smiled. The audience thought she
was smiling just because stars are sup-
posed to smile. But she was really
smiling at the little old lady.

“Who is she-—that old lady ror whom
the doors are always opened—who sits
in the seat of honor?” 1 asked an
usher one evening.

“I don’t know.,” he said. “She’s
been coming herc [or years. We just
call her Mother. The best scat in
every radio playhouse in this town
is hers by heritage.”

So I went to the little old lady, and
asked:

“Who are you?”

“Oh, I'm _just an old woman—Peggy
Harriett. But you can call me Miss
Peggy, if you wish. Or even Peggy,
or Mother. Some say I'm 76. Others
67. But I'm not saying.”

She winked. She has frosty bluc
eyes that seem to smile.

She doesn’t weigh a hundred pounds,
including the big brooch and the heavy
cane. And her story is one of those
showboat dramas, one of those strange
things that can happen only in life—
too incredible for fiction.

The showboals were running up

the Ohio River—Paducuah, Evansville,
Louisville. All the actors who followed
the rivers knew a little Indiana girl
named Peggy, who stood on the banks
and waved. But that was as close as
she ever got to the showboats.

“My father was a Quaker,” said the
little old lady. “He wouldn’t let me
go to shows. But watching those boats
made me dream. I had a great yearn-
ing to be an actress. My father was
a stern man. He never let me read a
novel or a newspaper. This is my
father’s picture. He was the finest
man I ever knew.”

At 16, she married. There was a

But a nurse did, and installed a
little radio in the sickroom. Peggy
Harriett had never heard a radio.

“I lay there day after day, listening.
1 talked to the radio—to the singers.
A voice would say to me ‘Good morn-
ing,” and I would say ‘Good morning
to you.” For months I lay in bed with
nothing to do but listen to that radio,
and think. There were so many beau-
tiful things in the air—music and life.

“I decided I would live—I would
know the voices that had comforted
me. They had saved my life by mak-
ing me want to live. You'll never
understand it, but it it hadn’t been for

INTO A STUDIO AND STRAIGHT
TO STARS' HEARTS SHE TODDLED—
TO PLAY MOTHER TO THE STARS

promise of New York—dazzling lights
—music—Ilife! Her father died and
left her a little fortune. In New York,
the foriune soon was gone and SO was
the husband. And all that was left
were two babies and a lot of mem-
ories. That was 40 years ago! The
Maine was still afloat—the formation
of Greater New York page-one news!

STILL wanted to be an actress, but

I never got around to it. The babies
had to be fed. So I sold jewelry. And
when they grew up, I was too old to
buck the theatrical world. The stage
in those days was closed to old people
—the actors were too clannish to Jet
me into the world I loved.”

So she traveled and studied.

“I had a good life. My debts to the
world were paid in full—my children
were ready to tight their own battles.
I can't say that I was happy, because
the one thing I wanted—a slage ca-
reer—had been denied me.”

There was enough money to keep
body and soul together. After all, the
body is very tiny and doesn’t require
much. She moved to a New York hotel.

“Would you believe it?” she said.
“That hasn’t been so long ago and my
hair was as black as a raven’s lock.”

Then there was an accident. Why
does fate pick on helpless persons?
Her side was crushed. At a hospital,
doctors shook their heads. She would-
n't live—too old to fight off death. And
she didn’t care much what happened.

Radio Guide ® Week Ending October 23,

that little radio I would have died,
because I had no desire to live.”

The doctors, amazed that she pulled
through, said she would never walk
again. But she got a heavy cane and
toddled from her bed.

“Look,” said a visitor to her
day—*‘look in the mirror.”

“I was afraid to,” she confided.
“When I looked, my hair was white.
It had turned white overnight.”

The next day there was a heavy
snowstorm, but Peggy Harriett, who
had become the little old lady, hob-
bled out, seeking a radio station to
find out whence came those voices
that had checred her.

one

HE first one she saw was WPCH, a

lamented old-timer. Right by the re-
ceptionist she toddled and into Louis
Reid’s office. He was the station an-
nouncer in those days.

“T want to learn about radio,” she
said, “and I want to meet the people
who speak and sing over it.”

“Why?” asked Reid

“Because they saved my life. And 1
want to go on the air and tell about it.”

Reid told her to prepare a script.

“Nope! I never do it,” said the little
old lady. “I ad-lib.”

And Reid let her do it! She knew
exactly how to approach the mike.
“Been practising on a telephone,” she
confessed. She told her story. It was
a good story, but sponsors are not in-
terested in the stories of little old

1937

ladies. She couldn't even get an audi-
tion. And she couldn't even get seats
for the shows.

Then one night she went to a Co-
lumbia playhouse on West 44th St
Straight to Arthur La Tour, the house
manager, she went. ignoring ushers
who sought to stop her.

“I'm a little old lady,” she told him,
“and I don’t take up much space. May
I see the show? Ted Husing is broad-
casting, and he’s my favorite. He
helped save my life.”

La Tour personaliy escorted her to
row A. She met Husing.

“He fell for me,” says the white-
haired little old lady.

“T'll say I did,” declares Husing.
“She certainly is my luck.

Downey fell for her too. And one
night when she wasn’t in row A,
Downey got nervous. ‘“Get her,” he

ordered, and refused to broadcast until
a chauffeur went for Peggy Harriett.

HE became the mother confessor

for the clan. David Ross tells her his
woes—DBerle tells her his gags—the
women confide in her. After each
of the broadcasts, she lingers to talk
with “my youngsters.”

To Lanny Ross, she’ll say, “That
was a fine performance, Lanny.” And
he had rather have her praise than
the greatest critic’s, because she makes
no errors. And sometimes she up-
braids them, scolds, pounds her cane,
tells them things they should know.

She calls them by their first names
—Leo Reisman, Tiny Ruffner, Al
Goodman, Joan Marsh—all the stars.
She stays with them after programs,
until the lights go out.

And she always goes away alone.

They have tried to do things for her.

“You've done enough,” she tells
them. “You saved my life. You made
me happy.”

She will not even allow her “young-
sters” to take her to dinner.

They want to give her banquets,
but she always eats alone in a cafe-
teria. They want to give her presents
—clothes—but she always wears a
skirt and shirtwaist, with a big brooch
at the throat. They want to take her
home in cabs or their private cars,
but she always walks alone, tapping
the sidewalk with her cane.

“I never miss a broadcast,” she said
proudly. And then whispered, “Well,
sometimes 1 do.”

That’s on stormy nights.

“I’'m not afraid of storms,” declares
this grand little old lady, *‘but my
cane slips on the wet streets—and 1
cannot walk alone. And I will not
lean on anyone——never!’




Furs, guitars, beer mugs—everything is received in exchange by Mr. Redshaw in his office with rugs, pistols, silver-fox furs,
shrewd Mr. Redshaw. He's assembled a fortune—just by bartering taken in exchange. He never places a price tag on any item

REDSHAW=.T

ALN NAT
o7 EXERANGE.

Redshaw’s headquarters and office at Gran — ' Redshaw (right) shows J, Casimgas his machine-
ville, Illinois. Located in a rural section, the These are prize items. The ring Is a star room, In which are plows, steam engines, pul-
town has a population of only nine hundred sapphire — the watch diampnd-encased leys, airplanes, bicycles—even a merry-go-round

in this 15,000-square-foot warehouse are thousands of articles, ranging from tapestry and planos to a ton of bricks. People the world over are attracted to
Mr Redshaw's bewildering business, and he’ll trade anything he has—a fur coat for a dog, a diamond for a cartoad of nails, or a tiara for a cow

Badio Guide ® Week Ending Cctober 23, 1937




John Redshaw owns one of the world’s largest weapon collections.

NE of the most amazing small-
O town personalities the Ameri-

can scene has to offer will be
presented to radio’s millions this Tues-
day night by Edgar A. Guest, the poet-
philosopher of NBC’s “It Can Be Done”
program. When you have rcad the
fantastic things I have learned abouf
John S. Redshaw of Granville, Illinois.
I am confident you will agree that this
modern Trader Horn .is the only one
of his kind extant.

It is all pretty unbelievable, this
story of the vast acreage of treasures
that Redshaw has assembled over the
years by bartering and swapping in
his trading center and warehouse on
the main street of his home town
He has made a vast fortune—without
using money. And he’s made the worlc
come to him to give him that fortune!’
This is how he has done it:

Granville is a typical rural com-
munity of 900 persons, but the only
thing typical about its postmaster,
leading citizen and principal financier
is his appearance. John Redshaw is a
short, partly bald, roly-poly individual
with blue eyes that twinkle merrily
behind rimless glasses and as contagi-
ous a smile as cver forthwith con-
verted a stranger into a friend. In-
stinctively you like this man. That is
his most valuable asset.

NDEED, that and innate shrewdness

were his only assets when he made
his' first successful swap. (He has
never made an unsuccessful one, save
voluntarily to aid a hapless friend.)
Born in 1894 in Spring Valley, not far
from Granville, John was the eldest
of six children. His father was a poor
coal miner and John got little school-
ing. He never lived in a large town.

As a youth his principal diversion
was to gaze into shop windows at such
items as skates or rifles and to esti-
mate whether the prices on the tags

s
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ANT to SWAP?

TUESDAY NIGHT "IT CAN BE DONE" BRINGS
MODERN TRADER HORN, JOHN S. REDSHAW,
SWAPPING ENTERTAINMENT FOR YOUR TIME

BY ELGAR BROWN

were fair. This penchant for knowing
values stood him in good stead as he
engaged in juvenile swapping—clever-
ly trading an old bicycle for a new
rifle, a jack-knife for a baseball glove.

Then John was called to war.

“I didn't do so
well in the army,”
Redshaw told me
with a grin as he
sat in his cluttered
office in the brick
building which
once housed Gran-
ville’s bank. “Mone
of my buddies had
anything of value
to swap. But after
the shooting
stopped I drifted back to Granville,
talked my way into the job of post-
master and found I had a bit of spare
time. Then I really got gZoing.”

The initial enterprise in his sky-
rocket career bore the stamp of genius.
He bought a gross of bamboco fountain
pens at wholesale, stuffed his pockets
full of them. You know how irritating

the ordinary post-office pen can be; it
is not surprising that patrons noted
Redshaw’s goods and were ready to
trade. He would take in return almost
anything they offered him. Invariably
the profit went to John Redshaw.

That’s how it all
started. At an early
age he had begun
collecting guns; to-
day, after years of
constant swapping,
he owns one of the
largest and most
valuable weapon
collections in the
world. He went
into trading as a
career. He began
to advertise, mostly in the classified
columns of midwestern newspapers
and cheap magazines.

E RAPIDLY outgrew Granville, but

he stayed on because he liked the
town and found the world beating a
path to his out-of-the-way location.
Mail trade also was thriving. His
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The gun he’s holding is an Italian flint-fock de luxe. The knife is from New Zealand

quarters In tne old bank bullding be-
came filled with guns, musical instru-
ments, precious gems, rugs, fur coats,
dishes, watches, typewriters, electric
fans, cameras, furniture. He takes on
all comers. He will trade anything he
happens to have.

The depression didn’t even slow him
up. Instead of owning stocks and
bonds, his wealth was in tangible
goods—filing cabinets, pool tables, ten-
nis rackets, lumber. When stocks
plummeted, Redshaw’s trading and
profit actually increased.

He built a 15,000-square-foot ware-
house across the street from his head-
quarters, and today its interior is a
fairyland, the atmosphere of fantasy
increased by such variegated objects as
merry-go-rounds, airplanes, tool ma-
chines, antiques, bicycles and water
craft of all descriptions.

The thing that astounded me most
in all this bewildering enterprise is
the fact that nothing has a price tag
on it, no inventory is kept. Redshaw
keeps every detail in his agile mind.
He knows where every one of his
thousands of articles is located and
what it is worth. So does his wife,
his sole business aid. Both can tell oft-
hand what a tiara, a tapestry or a ton
of bricks should be bought or sold for.

LICK city crooks appraising the

Redshaw wealth with avid eyes
might better give it a pass. Once, in
1931, he was seized by five kidnapers.
The crinkles at the sides of his eyes
deepened as he told about it.

“They held me four hours,” he
chuckled, “but I talked my way out.
I convinced those hoodlums it would
be a mistake to go through with it. I
wasn’t hurt and I didn’t pay a dime
in ransom.”

But he doesn’t depend solely on his
persuasive powers for protection.

(Continued on Page 16)



TALENTED UNKNOWNS WILL CET
BIG CHANCE IN NEW “RISING
STAR" SERIES SUNDAY EVENING

ACH year the Women’s National Radio Committee ponders over
the radio programs available to listeners, decides which are good
and which are bad. With much fanfare the results are announced.

Those results most always show that more programs are bad than good.

When programs are condemned, the usual network reaction is:
“Well, show us something better and we’ll consider it.”

Now along comes a sponsor who is willing to try to put on the
perfect program—perfect in the eyes of these women who ponder and
judge. This sponsor has had bad luck since he hit the airwaves last
October. He started out with a program called ‘“The Saturday Night
Party’” on NBC, with Walter O'Keefe in the starring role. But O'Keefe
quit after seven weeks. For several Saturdays the program had no set
formula. Then it became a “‘Sunday Night
Party,” started the use of big-name guest stars.
That didn't work so well, so James Mel-
ton was called in to become its permanent m.c.
and the show settled down to a set routine.

Perhaps this experience is one reason why
this sponsor employed Mme. Yolanda Merio-
Irion, president of the Women's National Radio
Committee, to conceive and supervise the pro-
gram, Rising Musical Star” and which will
start on an NBC network this Sunday night.

The series will offer as regular features Alexander Smallens, con-
ducting an orchestra comprising members of the New York Philhar-

monic; Hans Fuerst, directing a mixed chorus of 70 voices; and Richard
Gordon, who will serve as commentator. Then, each week, the program
will extend recognition to one unknown professional musician whose
material circumstances prohibit his appearances in the great concert
auditoriums of the country and who might not otherwise be brought to
public attention—an idea not greatly removed from that of the “Metro-
politan Auditions of the Air.”

Each of these talented unknowns will receive the usual professional
fee for his services, and also compete for three $500 and one $1,000
prize to be awarded at the end of the series.

A Jury of Auditions, consisting of Alexander Smallens, Alma
Gluck, former Metropolitan prima donna, and Ernest Schelling, con-
ductor of the Baltimore Symphony Orchestra, will select the musical
candidate for each week's program. The series will be presented in three
cycles of four weeks each. Following each cycle, the outstanding artist
will be chosen by a Committee on Awards. At the end of the twelfth
week the committee will select the winner, who will be heard on the
program of January 9.

Speaking of the purpose of the “‘Rising Musical Star’” series, Mme.
Merio-Irion told Radio Guide:

“The aims are twofold. The first is to demonstrate that music can be
at once popular and of high caliber; the second, to give young artists of
genuine merit an opportunity to sing and play on outstanding programs.

*l expect the programs will give impetus to many works of similar
type, programs in which the musical literature is carefully chosen and
artistically rendered but is sufficiently spirited to have popular appeal.
| also expect it to convince the public that there are many young artists
whose talents compare favorably with those of recognized figures on the
concert and opera stage.

“If the program succeeds,’’ she said, “it will prove what the women
of the country have long maintained: that public taste is better than
the majority of people have thought.”

What will be the public’s reply to this challenge to uphold its own
choice of listening fare?

For your station, please turn to the program page for Sunday, 10 p.m. EST,
9 CST, 8 MST, 7 PST.
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EMILY POST, EXPERT ON
ETIQUETTE, TELLS ABOUT
"ART OF LIVING' ON
NEW SHOW THURSDAY

the proper way to serve arti-

chokes; how to introduce a cruise
acquaintance to their mothers-in-law;
whether a man walking with two la-
dies is a gentleman when he walks in
the middle. Some others doubtless do
not. But the one who knows best is
a vigorous, mellow-voiced lady of
Tuxedo Park, New York—Emily Post.
She’s the one who told the ones who
happen to know!

No doubt some people care about
these things, too. If a great many peo-
ple were not concerned over problems
of conduct, Mrs. Post’s Etiquette would
not have been America’s best-selling
non-fiction book in 1923; would not
have sold 100 copies a day last year;
would not have long waiting-lists in
libraries the country over.

What she does consider interesting
—what she calls the “art of living”—
she will bring personally to listeners
in a new series beginning on a net-
work of CBS stations this Thursday
morning. Her programs will be called
“How to Get the Most Out of Life.”
They are expected to reveal the real
personality of the famous authority,
a human and humorous side not known
by the public since Mrs. Post became
the dictator of the dining-table and the
evening dress.

SOME lucky citizens seem to know

EFORE then she had known only the

life of the East’s select social circle.
Born of a family whose ancestors set-
tled on land grants in Maryland be-
tween 1630 and 1680, Emily Price
“came out” as a debutante in 1892,
married Edwin Post at the end of that
social season, and had two sons, Ed-
win Jr. and Bruce. Then the woman
whose name in most minds stands for
rigid inflexibility of conduct upset the
applecart. She divorced her husband
in New York State, when collusion
was unheard of, where scandal was
deadly. She was one of the first wo-
men to prefix her own name to that
of her former husband, using the
name, Mrs. Price Post.

One day a representative of a pub-
lishing house called, he said, to speak
to her about an encyclopedia. Having
five already, Mrs. Post made it plain
that that was the one thing in the
world she did not need. “But Mrs.
Post,” he said, “we want you to write
an encyclopedia!”

Several times Mrs. Post has tried
unsuccessfully to get away from what
she calls the “Nice Nelly-ism of the
words ‘etiquette expert’.” Thursday
morning she may do it. Her abounding
interest in home decorations, in per-
sonal courtesy, and consideration for
others and unselfishness may be re-
vealed. She will talk about divorce,
about home life, about the problems
of money in young romance. Perhaps
at last the bright mind that made
America etiquette-conscious against its
will is going to be freed from triviali-
ties to give America sane opinions on
more real problems.

For your station, please turn to the
program page for Thursday, 10:30 a.m.
EST, 9:30 CST, 8:30 MST. 7:30 PST.
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“"BEHIND PRISON BARS"
IS NEW WARDEN LAWES
CRIME-PREVENTION PRO-
GRAM HEARD MONDAY

of “Tommy guns” ring out. There
is a scream—and Warden Lawes’
new series is on the air!

Beginning his sixth year of broad-
casting, this season the warden of
famed Sing Sing prison will introduce
a new technique to his program. No
longer will eager fingers twist dials
and push buttons for “20,000 Years in
Sing Sing.” Beginning this Monday
night, dials will be flipped and buttons
pushed for “Behind Prison Bars,” his
new contribution to the NBC broad-
cast schedule.

Explaining the new programs, the
firm, stocky man whose work deals
with the hardest type of criminal says:
“This year we shall introduce a new
trecatment to our broadcasts. A large
studio audience will be present. Mem-
bers of it will be inviled to ask ques-
tions about one of America’s great
problems—crime. These I will attempt
to answer before the microphone. And
from all the questions I receive in the
mail I shall select one for each broad-
cast, the answer to which will be illus-
trated in a dramatized story.”

RIFLE-FIRE cracks. Staccato bursts

HE dramatization on the initial pro-

gram of the series, to the minds of
many authorities, depicts one of
crime’s most vital problems. Dealing
with youth and the breeding of crim-
inals, it recalls vividly some scenes
from the play, “Dead End.”

In a slum environment of a large
city, two boys are diving off a dock
into the murky water of a river.
Near by, lazily leaning against a rail,
is a middle-aged man, of somewhat
questionable character. He’s tossing
coins into the water, watching the
kids dive after them.

This goes on for a short while. The
boys are asked if they would like to
make five dollars that night. To them,
the sum is tremendous. They’d do
almost anything for it, and when they
are told that all they will have to do
is swim out after a box which will be
floating by later, and deliver the box
to their newly made friend, they don’t
hesitate to accept the offer.

The scene shifts to night. Aboard a
yacht on the river a rich woman is
being robbed. Jewelry which is taken
from her is put into a box and thrown
into the water. The robbers then
mingle once more with the party
crowd, of which they were a part.

After the boys sight the box and
capture it, they discover its contents,
double-cross the criminal and try to
pawn the jewelry.

Warden Lawes will explain after
this skit the effect of environment on
impressionable youngsters, and out-
line his ideas on means to improve
crime-fighting forces. He will cham-
pion the crime-prevention work being
done by the boy and girl scouts, boys’
clubs, and other youth organizations,
and will voice a plea for a greater in-
terest and cooperation on the part of
parents in the recreational activilies
of their children.

For your station, please turn to the
program page for Monday, 10 p.m.
EST, 9 CST, 8 MST, 7 PST.
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Sun. “Everybody’s Music” stars
Hollace Shaw in “Green Mansions”

“Kraft Music Hall” guest Thurs.

is Edmund Lowe of the movies

Blond Soprano Helen Jepson is
General Motors Howr guest Sun.

Wagnerian Tenor Lauritz Melchior
stars on Ford Sun. Evening Hour
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WORLD PREMIERE OF NEW RADIO
OPERA, "CREEN MANSIONS,” ON
CBS THIS SUNDAY AFTERNOON

ITH the heroine singing wordlessly in a supra-human voice

learned from the birds, and important dramatic song roles fea-

turing birds, butterflies, snakes, and even the inanimate forces of
nature, Louis Gruenberg's new ‘‘non-visual opera,”” based on W. H.
Hudson's classic novel, ‘Green Mansions,”” will have its world premiere
during a history-making concert by Howard Barlow and the Columbia
Symphony Orchestra on the final Everybody's Music series to be broad-
cast this Sunday afternoon over CBS.

While the ‘‘Green Mansions' premiere in itself gives the special
2-hour program an unusual historical importance, there is the added fact
that it will be the first complete concert of music written exclusively for
radio ever to be given in the United States.

The broadcast is the final result of the Columbia Composers’ Com-
mission, which was established a year ago by the Columbia Broadcasting
System in an effort to encourage American writers of serious music to
utilize the possibilities of breadcasting, to write music specifically aimed
at radio presentation. Picked as outstanding composers, each repre-
senting a special type of American music, were Louis Gruenberg, Walter
Piston, Aaron Copland, Howard Hanson, Roy Harris and William Grant
Still. Deems Taylor was advisor to the committee making the selections.

In the past year all members of the new commission were given
opportunity to observe the resources of radio. They were shown around
the studios, and Columbia even staged a special broadcast for their bene-
fit, demonstrating all the effects of which the microphone is capable,
such as “miking the instruments,” the effects of certain mutes on the
brass, the queer way in which an amplifier can make a very soft register,
like a flute, completely dominate the whole symphony.

Results of the commission’s work will be heard in the concert by
Barlow and his symphony orchestra Sunday afternoon. With the excep-
tion of Gruenberg’s “'Green Mansions,” compositions by all of the com-
mission members have been heard on previous broadcasts.

Musical authorities have long speculated on the possibility of an
opera which would dispose of the usual visual
props and produce dramatic effects through
In Gruenberz's ‘Green Man-

sound alone.
sions,”’ music-lovers can now count on hearing
the first of such works. The composer of “Em-
peror Jones” and ‘'Jack and the Bean Stalk™
has wedded musical genius with electrical and
acoustical science to produce a sound-fantasy
of jungle life in South America.

Gruenberg has closely followed the plot
of the great novel. Abel, a prospector, be-
comes lost in the South American jungle while searching for gold. Ex-
hausted, he is rescued by a band of savage Indians, who revive him and
worship him as a god. They warn him to shun the forest.

A voice of unearthly loveliness, however, lures Abel from the tribal

clearings into the jungle. There he finds the owner of the haunting voice,
a beautiful girl called Rima, who lives with the forest creatures and
speaks their language. Rima and Abel fall in love. Jealous of their hap-
piness, a snake bites Abel. Then Rima is killed by enraged tribesmen
who hate her because she protects the forest animals. Abel wanders from
the forest, sick and weak, living in the memory of Rima’'s beauty.
Hollace Shaw, CBS coloratura soprano, will be heard as Rima.
The part of a savage chieftain will be played by Melville Ray, a Welsh
tenor. A mixed chorus directed by Lan Andomian will be heard.
Music-lovers this Sunday afternoon will have an unprecedented
opportunity to observe a new trend in American music and the extent to
which radio has made new instrumental effects and tone colors possible.

For your station, please turn to the program page for Sunday, 3 p.m. EST,
2 p.m. CST, 1 p.m. MST, 12 noon PST.
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HOLLYWOOD SHOWDOWN

BY EVANS PLUMMER

Vallee—jealousy? Press photog-

raphers would like to account
for his strange actions week before
last when he opened at Hollywood’s
Cocoanut Grove. Among the many
cinema and radio stars welcoming the
crooner were his protege, Alice Faye,
and her brand-new hubby, Tony Mar-
tin. Try as they did, the camera boys
couldn’t get shots of Alice and Rudy
together—and Alice was willing. When
Alice and Tony danced close by the
podium, Rudy’s back always seerned
to be turned. When the graflex-toters
begged Vallee to come to the Martin
table, he replied that he couldn’t be-
cause he had a table of his own guests
that demanded his attention. Perhaps
Alice noted the slight. Anyway, she
and Tony left early—even before the
first floor show came on! There are
the facts, and summed up, they indi-
cate (1) that Rudy is a perfect host;
(2) that he hates newspaper camera-
men (which isn’t news) and the funny
little captions their editors write, or
(3) that he is mad at Alice or Tony.
By now, Alice should feel better,
lhhowever, as she’s just starting a three-
week vacation in New York City. Her
doctors ordered change of scene. When
she returns, she’ll begin making “Sal-
ly, Irene and Mary” with Tony, their
first picture together. Portland Hofta,
by the way, is also in the cast.

NOW what can be eating Rudy

Harriet Hilliard, much thrilled,
greeted your reporter at rehearsals
for the first of her new Bakers’ Broad-
cast series. “Just think,” she said,
“Ken Murray gdve me my first stage
job when I was fifteen years old, and
now I’m to broadcast with him!”’ Har-
riet was corrected. Her new airworker
was Feg Murray, not Ken. The pretty
singing star apologized. “I’m ‘a little
muddled this morning, so please for-
give me. You see, my baby awakened
me at four o’clock.” She was forgiven.

Of all the Hollywood air premieres
witnessed during the past two weeks,
I must give the biggest basket of plums
to Jack Benny and company. The
show seemed wonderful enough, but
if you had seen the Benny studio an-
tics before the broadcast, you’d have
thought them even funnier. Jack and
Mary arrived together, Jack attired in
a fall topcoat. He began talking to
the audience, “I traveled all over Eu-
rope and had to come back to Cali-
fornia to catch a cold.” He paraded
the stage a while with coat on, then
removed it, saying, “Guess I can take
this off now. You've seen it.” Next
he called Phil Harris over to him and
planted a kiss on his cheek. “Just
something,” Jack explained, “that I
picked up in France.” The comedian
next borrowed a violin from Matt
Malnek and played ‘“Love in Bloom.”
Then with the crack, “Maybe you don't
think I can play ‘The Bee’,” he began
that number, went sour and uttered a
silent curse. By that time the audi-
ence was roaring—and it kept right on
roaring through the program.

Just in case you wondered, that aw-
ful corny quartet murdering “Sweet
Sue” on the Chase and Sanborn pro-
gram two Sundays back really did
consist of Nelson Eddy at the drums,
Rudy Vallee playing the clarinet, Rob-
ert Armbruster at the piano, and Dor-
othy Lamour screeching out the color-
atura. Did they ever have fun!

Strictly Queue Tee: What lotion con-
cern contracted Movie Gossiper Sheila
Graham for her soft English accent and
now is asking her to be as midwestern
as possible in her speech? . . . What
big-time star of a famous program
dashed in late to dress rehearsal and
found himself locked out? They hadn’t
even missed him! What cele-
brated radio-screen comedian was so

10

pickled the other day that they had
to “shoot around him” again out at the
lot where he’s making a picture, and
how is it he can read lines so well
when he weaves so much? . . . The
premiere of one comedy show almost
flew out the window a couple of weeks
ago when, two hours before the broad-
cast, its star lady stooge toppled over
unconscious from a chronic malady.
So the producer of the show had a
heart attack and Hollywood stomach

Woodbury dramas. And while Darryl
Zanuck did appear on the first, or east-
ern, broadcast (attired in dungarees),
for the repeat, or Southland, broadcast
he sent his underling, Jack Mulcahy,
to do his honors, and Jack wore a
turedo! Harry Sosnik’s tuneful orig-
inal waltz theme for the program, in-
cidentally, is being fitted with a lyric
by Mann Holiner and will be pub-
lished by Robbins. Everyvone in the

cast was humming the tune after a

Top: Marian Jordan, Molly of “Fibber McGee and Molly” (above), re-
cently suffered a breakdown, was forced to broadcast via the wheel-

chair. Left:

pare scripts for the new Edward G. Robinson series.

Arch Oboler dashed from N. Y. to Hollywood, to pre-

Right: When

Harry von Zell went bu-bu-boo to the nation recently, it was all a

mistake.

from the strain and had to be replaced,
but the comedienne recovered and
went through the show perfectly!

W. C. Fields (remember him?) is
on location with his toes sticking out
of his shoes—but not because he needs
a salary check from that Sunday radio
program on which he used to star. No,
no. The real reason for the ventila-
tion is either bunions—or the gout.

Yes, Sonja Henie was beaming
smiles all over the studio when Ty-
rone Power premiered with Margaret
Sullavan as his support in “Cardboard
Lover,” first of the very plumful new

He was clowning, he thought, just for the studio audience

couple of rehearsals—it must be good.

It’s a date—with Leah Ray and War-
ner Brothers Writer Jerry Wald almost
every night, now . with Margot
and Francis Lederer, who incognitoed
himself in the audience when his be-
loved recently appeared on the Kraft
Music Hall . . . with June Lang and
either wealthy Polo Players Morry
Morrison and Glen Austin, Lawyer
Gregory Bautzer, or sometimes A. C.
Blumenthal.

Jack Oakie’s premiere brought him
a basket of vegetables, including on-
ions, from his RKO film playmate, Lily
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Pons, who attached the card: “Yours
in Cahoots, Onga Honga Spooks,” the
iingle’s second line being Lily’s name
in the coming film “Hitting a New
High” The QOakie show is all right.
Stuart Erwin bears watching. He has
what it takes. And the script, by Milt
Gross, was so good to start that he’s
been given the contract. Same day
Camel signed Gross, he received the
good news that Max Gordon had ac-
cepted his new play, “Men, the Dogs.”

Cleverest thing about the quite-good
Phil Baker opener was that three-
minute final review of the show—pan-
ning it to pieces in the alleged voices
of Amos 'n’ Andy, et al. Nice business,
Mr. Baker. And [ think you have
something there in Miss Patsy Kelly.
Immediately after the sign-off, Accor-
dionist Baker phoned his 4-year-old
daughter Margot Eleanor for her crit-
icism and received the double-talk
comment, “Daddy, I faw down stairs!”

Which reminds me to suggest to Joe
Penner that he build his show this
year with the youngster audience in
mind—as he did so successfully two
years ago. Still, the Penner premicire
was satisfactory: hit a good, laughable
pace in its last half. Julie Gibson has
a pert, likable voice mindful of the
Hilliard style. And say, Joe, thanks
for the gag about the plumber, spelled
p-l-u-m-m-e-r. I know whom you
meant. He’s an O. K. guy.

Week before last, Hollywood Hotel
had its third anniversary, but the
birthday broadcast had to be cut short
thirty minutes because Justice Black
wished the air to explain a few things.
Most unhappy backstage before the
program was Ken Murray. “You
know, Evans,” he said, “I had a swell
Ku Klux gag cll set for this show,
and now I can’t use it. Besides, the
sponsor must have read my mind. As
soon as Black asked for our second
half-hour, the Campbell Soup people
wired their offices here: ‘No Judge
Black gags in Murray routine tonight!’
So what could I do? I think I'll take
it to the Supreme Court” . . . Willis
Cooper is mnow writing Hollywood
Hotel under an exclusive contract. His
radio-scripting record is enviable and
includes “Lights Out,” “Tales of the
Foreign Legion,” “Immortal Dramas,”
“Flying Time” and “Empire Builders.”

At Silver Theater’s debut, a stunt
heralding “First Love” was to have
some two-score engaged couples at-
tend the show and pose for an oscu-
lation group picture afterward. So
Jimmy Stewart and Rosalind Russell,
never-wed and allegedly cupid-proof
stars of the drama, joined the kissers.
Three plates were exposed, but not
too good, so Rosalind, throwing down
her hat, said, “Now let’s go to town.”
She and Jimmy did!

Many fans have written to Vin Ha-
worth; many also to this column
wondering “where he is.” Net result
is that the RKO picture studios, where
he is under contract, are seriously
considering having Haworth change
his mame to Jack Arnold, the radio
name he used for five years in the
Myrt and Marge show. But Vin—or
Jack—won’t alter his monicker with-
out his public’s approval, so it’s all up
to you. What shall his name be—Vin
Haworth, as it is, or Jack Arnold, as
you best know him? Address your
vote to RKO Studios, Hollywood, Calif.

Tag Lines: George Fischer almost
didn’t have a Jergen’s Journal broad-
cast the other night when he star-
spotted Connie Bennett, for Miss Ben-
nett brought alpng Sandy, her little
cocker spaniel, and between rehearsal
and actual airing, Sandy found Fisch-
er’s script much to his taste.

vy



AIRIALTO LOWDOWN

BY MARTIN LEWIS

AKING the rounds of the air-
M castles the other P. M, I

eavesdropped on a bit of in-
formation that is quite interesting. As
you may know, Ben Bernie winds up
his broadcasts for American Can this
Tuesday night. As I heard it told, this
will spell finis for the Ol’ Maestro as
far as conducting an orchestra is con-
cerned. From now on Bernie is to be
labeled a comedian and at the present
time he is being offered as such to
potential sponsors. The plan is to make
him head man of a variety show with
a weekly guestar, permanent vocalist
and band. If nothing happens soon,
Bernie may take a European vacation
with his frau.

Burns and Allen chose New York
for their vacation and they arrived in
town the other day, their first trip
east in almost a year. Gracie is going
to do a lot of shopping in the Fifth
Avenue stores, replenishing her ward-
robe with the latest creations, while
George is going to be busy with other
business which concerns some-
thing youw’ve heard about a great deal
if you tuned in to the B. and A. pro-
grams the last few weeks. Here is the
lowdown: Gracie has been talking
about her play, “Miss Gracie Goes to
Town.” Well, that’s the business
George is taking up with a Broadway
producer who is interested in turning
it into a musical comedy for presenta-
tion around the first of the year. Of
course, they are to play the leads.

Herbert Marshall, who took Don
Ameche’s place for a couple of weeks
on the Sunday night coffee hour, is
aiso in New York mixing business
with pleasure. As I have been given
to understand, the business part of it
has to do with plans for Marshall to
be head man of a new variety show.
If T may have my little say, I think
the dea is excellent. Marshall did a
graud job as sub for Amecie, and his
radio voice oozes with personality.

Here’s a word’s-eye view of the
premiere of the Kate Smith Hour at
the CBS Ployhouse on 45th Street in
New York. A Hollywood opening had
nothing on this one, which was some-
thing new for programs emanating
from the East. Giant, blinding Klieg
lights played over the theater. Most
of the audience, in formal dress, com-
prised the leading figures in the soci-
ety, sports and theatrical worlds. Now
the show is on. Ted Collins, Kate’s
manager, introduces “The Songbird of
the South,” and while she is singing
her number, Ted seems So nervous
that he can’t stand still. Maybe he
calls it dancing. Kate is in a black
dinner gown bedecked with beautiful
orchids; Collins and Announcer Andre
Baruch sport white carnations in the
lapels of their tuxedos. After the
broadcast, ushers bring baskets of
flowers to Kate. The songstress starts
her magnificent and sincere speech
with an apology for not being much of
a speaker, saying that her business is
singing. If you ask, me, she does both
very well indeed.

Later that night I went over to the
Roosevelt Hotel to attend Guy Lom-
bardo’s opening. The place was packed
with song-pluggers and a good many
of your radio favorites, among them:
Buddy Clark, who arrived from the
Coast a few days ago, and who proudly
passed around the pictures of his new
heir; Bob Simmons and his frau, Patti
Pickens, who looks lovelier than ever
(they didn’'t miss a dance); handsome
Del Casino strolled in alone, but man-
azed to be on the dance floor with a
different gal for each dance series;
Maestro George Hall and his wife
making the rounds of the tables and
greeting their many friends. Guy and
his brothers were all smiles.

N

Andre Kostelanetz is a doodler! The
manager of a restaurant told me the
other night that every time the maes-
tro leaves his place after a meal he
can bet the tablecloth will be full of
penciled G clefs. sharps and flats. He
hasn’t been disappointed yet.

Several years ago, Ork Pilot Lou
Breese, who is heard from New York’s
French Casino, was disappointed when
he was told he’d have to discontinue

in Plymouth, Mass., for a big event in
her life. On that night she will be
married to Francis Letton, a young
artist yrom South Carolina. Miss Dow-
ling’s pater is a clergyman and he will
give his daughter in marriage as well
as perfurm the ceremony.

On September 28, Lynn Brandt,
NBC announcer in Chicago, married
Janis Herrington, from his home town,
Rockford, Ill. It won’t be hard for the

Top: At last Alice Hill (Nancy of MBS’ “We Are Four”) is fulfilling

her ambition to be an aviatrix.
cer John McCormick.

She’s under tutelage of CBS Announ-
Left: Ed Thorgersen, former chief announcer

for NBC, brings football news on the Monday and Friday night Lowell

Thomas show. Right:

When the Ol

Maestro, Ben Bernie, ends his

series Tuesday night, he'll probably be Europe-bound for a vacation

playing his theme song, “I'm Just
Breezing Along With-the Breeze.” The
story is, Mr. Ford hit the airlanes
with Fred Waring's orchestra and ap-
propriated the song exclusively. There
was nothing left for Breese to do but
get a new song. However, last week
the song was given back to him and
this time for good. So, from now on,
when you hear a program opening
with “I’'m Just Breezing Along With
the Breeze,” you’ll know it’s Maestro
Breese cqming on the air.

Saturday night of this week, Jean-
ette Dowling, who is heard in the
serial drama, “Road of Life,” will be
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groom to remember his annivarsary,
it is also his birthday.

Enough about romances and mar-
riages. Now let me tell you about a
pair of misfortunes that struck the
camp of swing music the other Thurs-
day night with the bandleaders com-
ing through for one another in heart-
warming fashion. Tommy Dorsey’s
band was opening at the Hotel Com-
modore in New York, and midway in
the evening Tommy’s bass plaver re-
ceived word that his father had died
at Chambersburg, Pa. The boy wanted
to continue because of the importance
of the occasion, but Dorsey insisted

1937

that he leave for home at once. Up
at the Hickory House, New York’s
“citadel of swing,” Joe Marsala heard
of the incident and immediately dis-
patched his bass player to the Com-
modore. The latter was at his post
with Dorsey barely five minutes, when
Tommy was informed that Benny
Goodman wished to speak with him on
the phone. One of Benny’s trombone
players had fallen ill, and the band
was filling an engagement at the Hip-
podrome in Baltimore. Would Tommy
come through? The next southbound
train out of Penn Station bore a trom-
bone player—headed for Baltimore!

Last week, Phil Spitalny celebrated
his third anniversary of the formation
of his all-girl orchestra. Curiously
enough, the date coincides with the
beginning of Phil's second year with
his present sponsor. It was just three
years ago that Spitalny called the first
rehearsal of the 25 girls he had se-
lected after a nation-wide talent
search. The organization now has 32
members. The anniversary recalls the
story of how Phil and his girls got
their first commercial. The conductor
had a prospective sponsor who said
“no’” as soon as he learned that the
Spitalny orchestra was entirely femi-
nine. So Phil agreed to audition an-
other outfit. Came the day of the au-
dition. The sponsor was seated in an
audition-room to hear the program
piped in from another studio, and
promptly became wildly enthusiastic
about the Spitalny orchestra. Came
time to sign contracts and the “pre-
judiced” sponsor, much to his em-
barrassment, learned that he had lis-
tened to, and liked, 25 girls.

I almost forgot to mention that Joy
Hodges, who sang on the Joe Penner
program last season, was also among
those present at the Kate Smith and
Lombardo openings. Joy, who is in
town rehearsing for her part in a new
show which opens on Broadway soon,
was being escorted by Bob Taplinger.
Bob, up until two weeks ago, handled
publicity for many famous radio
names, but next week he leaves to
take charge of publicity for Warner
Bros. However, what I started out to
say is that Joy told me she was going
to be married around the New Year,
but she refused to divulge the name of
the lucky guy. From where 1 sit,
though, I’ll be sending congrats to Bob.

This brings up another interesting
point. Several years ago, Bob’s best
gal friend was Rosemary Lane, who
was then singing with Fred Waring.
Now Rosemary is being groomed for
stardom by Warner Bros., and her old
boy friend will be in charge of giving
her a publicity build-up.

Fred Uttal, CBS announcer, pulled
a fast one last week, in every sense of
the word. It is Fred’s voice you hear
opening and closing the “Big Sister”
dramas. And it was Fred’s voice you
heard opening a recent “Aunt Jenny’s
Real Life Stories” program, which fol-
lows “Big Sister” with a time interlude
of but 30 seconds. The difference in
space, however, stretched from the
21st floor dowmn to the third floor of
the CBS studios. Not only that, but
there were the heavy double studio
doors, long corridors and the elevator
service for Uttal to consider. The an-
nouncer got two men to hold open the
doors of the first studio, another man
with a special elevator, and two more
to swing the doors of the second stu-
dio. With all the aid and some real
sprinting, he dashed up to the second
microphone breathless, but trium-
phant, with but a second to spare. The
reason for all the rush was that Dan
Seymour, regular announcer of the
“Aunt Jenny” program, had been
called out of town for the day.

R



ON A
BUS

‘GLEN GRAY'S CASA
LOMANS GO ON TOUR

SOMETHING of a cross-country

record for traveling is claimed

by Glen Gray and his Casa
Loma Orchestra, who have just set-
tled in Manhattan's Hotel New
Yorker for the fall season and an
extended airing over CBS on Sun-
day and Friday nights. Since leav-
Glen Gray and his Casa Lomans alight from their | 9 E A = ing the swanky Rainbow Room in
$40,000 alr-conditioned, double-decked, sleeper-coach in 3 R i New York's Rockefeller Center last
Salt Lake City wearing 10-gallon hats, bright scarfs s % 3 | : spring, Gray and his boys have
b B Eieh traveled through 39 states, played

A f in 59 different cities, and chalked

up a grand total of 16,000 miles in
six months' time. [t was last April
Fool's Day that Gray and his trav-
eling Casa Lomans said good-by
to Broadway, headed south and
southwest. Landing in Texas, they
were hailed as one of the greatest
dance bands to ever "swing out"
in the Lone Star State. Then began
their trek west, followed by a rec-
ord-breaking engagement at Los
Angeles’ famous Palomar. Board-
ing a $40,000 air-conditioned,
double-deck, stream-lined bus, they
began a tour of one-night dances.
Up and down the Pacific Coast
and Pacific Northwest they trav-
eled. They ate, slept, actually lived
on the bus for five weeks, and in
that time covered a grand total of
7,700 miles—most of it by night.
Returning to New York via the
northern route, the much-traveled
Casa Lomans are again back home
after bringing swing in the sophis-
ticated manner to millions of fans

Ace Trumpeter Grady Watts takes time out for a shave, Glen Gray (left), 6-foot-£ maestro, discusses a bag-
and shaving on a bus that's in motion is no cinch! gapge problem with At Lewin (center), Bobby Maron fhroughou‘l‘ the land.

Hailing all the way from Texas, Grady Watts was right at home out Pianist Joe Hall, Saxopheonist Dan D'Andrea, Bass-Tooter Stan Dennis,
west. He enjoyed reposing in his upper berth—with ‘“beots on” Trombonist Billy Rauch and Drummer Tony Briglia look ’em over
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VOICE

OF THE LISTENER

The #Voice of the Listener” letter-
forum is a regular feature in Radio
Guide each week, offered to the read-
ers as a means for expressing and ex-
changing opinions about radio.

Each week Radio Guide will publish
letters deserving our readers’ attention.

FORGET TELEVISION

VOL: 1 think that radio engineers
would do something really worth while
for the public if they would perfect
some device to eliminate static, rather
than devote their time to television
problems. Television will spoil the
programs for the majority of radio
fans, and will therefore be a detri-
ment to the radio industry. At any
rate, what we need now is perfect air
reception. When our “master minds”
of radio eliminate static, it will then
be time enough for them to worry

about television—H. L. Twomey,
Green River, Wyo.
COMPLAINS
Voice of the Listener: One of the

most annoying things in radio, as far
as I am concerned at least, is the way
performers on the air get to talking
and laughing among themselves about
their jokes while they are on the air.
Half the time we can’t understand
what they are talking about because
of the noise. We like to hear what is
being said on a program.

Then, too, the advertising done on
radio today is really a scream. Now,
it happens that we all understand the
why of radio advertising, but it is cer-
tainly being overdone. They tell us
what their product will do, etc. They
then repeat it—then they spell it—
then they repeat and spell some more.
We heard them the first time. The
general run of us does appreciate radio
and purchases all that we can use of
the products that are advertised on
the radio.

Why can’t we have more old-time
songs—songs sung in the old-time
way, not their interpretations? Why
do singers have to hang on to the last
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word until they are black in the face?
—Mrs. A. A. Croir, Welsh, La.

PLEA FOR VARIETY

Dear VOE: Our radios are almost
our only connection with the outside
world. We need song and laughter all
mixed up in order to keep us plugging
along. Life out here in South Dzkota
is monotonous enough without having

monotonous radio programs. We love
Richard Beonelli and Nelson Eddy and
their songs, but we need Charlic Mc-
Carthy and W. C. Fields, Scotch jokes
and French cabaret singers to keep our
spirits up to where they must be. I'm
all for variety in radio programs be-
cause, at least for us out here, it is one
of the prime necessities of life.—Nina
Thompson, Pollack, S. D.

FOR "PAN" LETTERS

VOL: Did it ever occur to those
well-meaning souls who occasionally
write in to condemn the others who
write “pan” letters to, or about, radio’s

performers, that the pertormers might
prefe: “pan” to “fan” letters? Persons
who have reached the top, or near the
top, nave not done so because they
were thin-skinned sensilives who
wither at the least chill breeze. They
are pearsons who can take 1t; who have
been smart enough to realize that one
must learn to take it if one is to get
anywhere in the entertainment pro-
fession. Only by knowing their faults
can they improve. They can’t know
their faults if they receive nothing but
praise. Let there be an end to this.
Not cne of the real stars of radio ap-
preciates such silliness.—M. E. Jollow,
Brandon, Manitoba.
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Driven out of other buildings in San
Juan, swallows were allowed by mis-
sion fathers to build nests in this old
church, erected by peons nearly 200
years ago. Above: Rev. Father Ar-
thur L. Hutchinson of the mission
shows visitors where swallows nest

14

Candid cameramen have litHe fuck
in photographing the swallows. Be-
fore daybreak they tak:s their young
out for flying practiss, dor’t return
till late at night. Right: Father
Hutchlnson and Buddy Twiss feed
pigeons, which also stay at mission
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SWALLOWS

of
San Capistrano

parture of 5,000 mysterious swallows

from the eaves of San Juan Capistrano
Mission in California this Saturday, that An-
nouncer Buddy Twiss will be on hand to
describe the flight—for the third successive
year. Every October 23, St. John's Day, these
golden-breasted birds gather over the mis-
sion, take a last drink from the fountain and
fly off across the Pacific. Where they go,
nobody knows. But the swallows never miss
—each year they fly away at the appointed
time and return in the same manner. So
amazing is the behavior of the birds that
even ornithologists are puzzled. Preliminary
explanation of the flight will be described
this Friday, and on Saturday microphones will
pick up the actual sounds of their exodus.

So CONFIDENT is NBC of the annual de-

Please refer to the program section for actual breadcast time listings

Photos by Hal Bock




Each year 73-year-old Ramen vorka chants a hymn of
tope for th2 departing swa lons. Ramon has worked
zround the mission since chkildhood. Left: -Homz=s
cf the swallows. They are me=de of mud and stcks

’3}" '__ e Yol
Children taught by the nuns of San Juan The mission was built in 1776 by Fa-
sing as the swallows depart. Some say ther Junipero Serra, demolished in 30
the birds fly to little-known islands, some minutes by an eart<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>